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Dogs and photography have gone hand in paw almast since the medivm was

imvented, m 1839, Before dust had even settlec

mn first photographic

prings, devoted cwners were hauling ir dogs in front of cameras, intent on

preserving thear furry, foar-legged frci ¢ postenty

Most subjects took an almaost comical approach 1o ebu capuure,

But they could

appeanng next to their master or mavtress as a blurry smed

R

hardly be blamed, Exposure time was exasperatingly long and they were

a portrait sitting involved

xibly excited by the considerable attemti

It wasn't unheard of for dogs 10 be sedated in the studio. Cenainly the
hobinwts and tnkerers who reported their experiments in the journals of the

day were not above discussing the menits of drugging children 10 make them

sit still, and wha ssop ths There are reports of an itneram photographer in

Amerc » whisky, which must have made them

losingg his canane sitters w

awfully sck

ss00 o

sance, but our
oaded nearly 200 1l pli

and #pupgniove to the photosharing slobber. ‘They have been chosen becawse, like their painterly antecedents, they

Both ethics and exposure times have improy

m this book offer an alernative 10 all the Hull and

photographing dogs is unsdiminihed. Last year we

million pactures with the hashtags #dog

app lnstagram, which far outstrips the measdy 13 million of our #brunch appeoach the dog as a sentient, intelligent and monal being and because they

il b Tormed betwoen dogs and hamans for th

comader the relaionship 1)

Aocording 10 Google, when it comes 1o questions abowt aninal photogr

ats all other species hands down extraordinary and imtnguing thang it really is. Many of them also address the
fdl. I of

the search term “dog

ect: they

ir owners in the modern we

s and

But, in the modern world, photography has become bess about presening,

1 10 be the restare photographs of dogs 1o the fold of fine ar

e Al cute, happy and shimy-coated »

' ibout convey

on grandsose, Mamy

I'he appetite for those qualities, particulardy online, I'hat’s not to sy they are humouriess, or worthy,

things we wamt to com

is staggening are charming, even comical. Some conjure brlliantly the rural harmonies we

For those without a dog of their omn, Sollowing the daily romps of Burrio left bebsind boug ago, others the value working dogs continue 10 play in our

nof Mer

may offer some of the sestified benefits of de

mn these technology-focused tmes, Time and again they reflect on

O s, ove

var Dog via their social m

the cong, or the sartonal ¢

omnership (reduced rases of how a creature that is a thind of our size, and which cannot speak

stress, depression and bearnt disease) withowt having to actually go for a walk in language, stll succoeds in quelling our decpest Sears and anxictses. 1ot rmaar v s e
the howling wind or bear the mdignaty of’ a pooper hoover, Diogs are allection- Iy tranhs, of r there was a time we needed 10 surround ourselves with - . *
ate, positive, go-getting types; the visual embodiment of kove, loyalty, enthusi fiting imagery of dogs, it is now. Here in the UK, we own nine milion of ! ¥
asm and fun. For frve minuses we can Bve in a workd that isn't competichve, thae them, In France, haly and Sowh Africa, it's about seven milion. The USA T N .“ i
doon’t mnohe commuting or moctings, carcer kadkders or morntgage rates tops the list, with 70 malbon, where the sumber of houschokds with a pet is —— 1

In many of these photos, though, dogs are made human-dike and almoat double the number with a child. That's an awful Jot of dogs
infamtilized. They bear litde resemblanc the dignified creature on which As conventional family structures comtinue 1o founder (more people now N € bl by Qe
artists bane Lvished acres of camas and painted over masty handreds of choose 1o live alotse, marry later, have fewer children), pups are steadsly Vicroria an 2 warpacie ¢
years. In the artworks includs Jogs 1o e i around every corner m the flling the vacuum. They provide us with emotional support, obey (most of . ."' . i
National Gallery; the Louvre, Frick and Prado, the impression is of an our commands and, in return, we treat them as members of the family it ety
alvogether ditferemt ammal; an elegamt, handsomse and nobile thang, somecthing Arguably we treat them better than owr children; cerainly better than we Eon, alormmick pcr’s phen

to be pored rather than cooed over treat the eldk



Sunveys conducted in both the UK and the US last year reveal that mam

would el more devas

n v away than the break-up ren
ol 2 Jong term relationship. More than ha wclmit to buying le in 1859, the s
1e's Day peesent % \
1 o8 dog-related merchandise has outstrpped 1 their loaks QLAY
for vears, Tn fact, 1S positiv MO v buld he su X I |
upcak nxicty-relieving tonic tablished ¢ ) o thos
voga classes, dog therapists (1o treat separation ansety unmoored by Darwin's ideas concerning w <l better way o
exhibations of contemporary art am telaveson channel desgned specilically relute the wdea of ‘pature, rod mn tooth and clow” than Lvishing care on a
for Sour-legged viewers, the canine marketplace baasts everything to fill you fulfy pardour pet? The smaller breeds in par me qui )
a5 it box at the 1840, 1« o

tees sl "X

queston, whng mn this day and age, arc
ria's example 10 follow. The
with dogs. Hours afte
D, his sl baah

bandosument still an rsnc? The Frust handles I'he women of th

round 45,000 calls each year from people trying to give up their pets. And mewly crowned 1

the RSPCA picked up 1023635 «

s last vear, « half were coronatson, in 1834

by abot

reundted with their o ™ v the o dogs that weren't Among the menagerie of animak that kiter
Space in UK shelters is limated: ey . twentysone dogs have o b Albert were colles, deerhoy hounds, termers and mast
ithar L. In the US, where the problem is much woese (the ASPCA imroduced two new breed the Pelingese and the Poeneraniar
stimates 3,3 mallson dogs enter sheliers cach vear), thae guare & closer to At omne timse she badl tharty-fnve o the Lates Tan was ber Bvounite, and I
1,800 per dany tran 1 her lap among the great o black
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froen?” We can't lay everything at the intermet’s & Ihese attivades and s of their welulness s a
OIS AT 1wl i our calture, mberted from schm 1 sets anxd Victoran » 10 the heart of hamankind for very
biscuit tins, in myths such as Grevfnars
wasched over his maste for fourtex

telvisson and Hollywoox
OV Yeller, The Littlest Hod

halfieruths and fables. It's no wonder o

g would first and K

it or protect for s living,
But at arous! the same tme that William Henry Fox Talbot was up to |

sows in salts and acids attempeing to fix the first photographs on

1t adjustments 10 our way of secing the anim

wir dealing
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much Jonger, and 1o understand the complexity of that relationship, we need

16 go back
Before w

heads or

wostands Father than 2 cosple of husdred years

wed 10 sow and reap wheat; before we hammerod spear-

d counters on abacus, w

Il it partnership with the grey

woll, Fopular theory has it that 3t was the woll rather than us that chose to

natiate an alliance, by hovering at the edges of the fire, cating our surplus

meat and then deigming to allow us 10 domesticate it

In turm, they helped us ear, carry, labour and stay alive. Without dogs.

humans would never have enjoved the feeling of safety that allowed them wo

from hunter-g ers im0 Garmers with permanemt setdements. Bus

lar ¢~ Is that dogs soon became a means of

re intnguing — axd rom
charung the wordd and understanding ss many

peculiantics. They inspired the names of the convtellations, Plato asuares

us that bhehand those gooly Baces they were actually

rate philosophers
The Egyplians made them gods. In Classical mythology they guarded
the underworkd amd waited ten years for thar master to return home

In Arthurian Legend they could see the wind, and for Acsop they offered
instructson in the art of contemtment

Ihe |

carly on, as evidenced by the number of pechistonic people who chase to be

we that flourished between our two species must have happened

buried per canem, presumabily so they could enter the afterdife together. Dogs

were often interved with a | or a blanket

Whiat seemis to have cer

ved the relatioship o the dog's skill a reading

our patserns of bebavionr and our moods, then learmng amd ar

cipating

them, It's made us think they are crazy abowt us, Many are the
who insist their pet completes and undernstands them in a way no other

person can, “The average pet owner ... can be to his pet what he is not to

anyboddy or amything clse,” wrote_John Berger, in his book Wiy Leok of

el




19800 Furthermore, “the pet can be conditioned to react as though it, too,
recognazes this. ‘The pet offers its owner a mirror to a part that is otherwise
mever reflected’,

Perbaps it's only natural that so many ereatively inclined minds, whetber
pocts or painters, have sought to puzzle out this unique and mutually
rewarding entente. The history of an is cenainly rich with examples. Thase
sixteemh-century dukes, emperors and kings portrayed by master poetraitises
n, Van Dyck and Velasquez often have a dog at their side. As was
the custom at the time, the animal’s presence came loaded with symbolism,

such as’

Nobiliy, lovalty and tenaciowsnes were canine attributes,

Intriguangly, bordes of artsts have also chosen to paint themselves i the
company of a dog. Many more still were owners thenselves, including
Rembieandt van Rijn, Thomas Gaieshosough, William Hoganh, Gustave
Courbet, Edwin Landseer (Queen Victonia's fnouniee), Pablo Picasso, Frida
Kahlo, Norman Rockwell, Andy Warhol, Jackson Pollock, Lucan Freud and
David Hocknex: Perhaps it's because the companionship and affirmation
a warm dog offers 1 a panacea for the loncy Be of an artist, Perhaps dogs
simply ground a fight-prone mind.

Tt wasn't ustil the seventeenth century, when Duich and Flemish anists
began focusang on everyday hife, rather than hastory or mnth, that amy sign of
a dog's real pursuits and nature began to appear. In these kinds of paintings
they are pictured at the markes, drooling over cuts of meat, or warching the
kitchen muaids ar work, even urinating on the pillars at the back of churches,

Here in England, it was George Stubbs who bed the dog to centre stage.
Though harses were his first love, dogs ran a cdose second, and he was one

of the first 10 approach them as beangs with their omn special character and
beamtiful form, rather than as genenc or symbolic,

Given the domestic dog's sudden prominence in the mid-nineteenh Lot Geurges Scwrat's 1855 puinding

century, M's ussurprising that the same era gave rise 10 a sont of heyday for lad Jotv Inchodes ne fruer dhon
. A . o there dogs Sidden among its cane of
dogs in art. Landseer’s hyper-realistic (i at times uncomfortably anthropo-

morphic) postraits lined the walls of many of the royal residences. Amxd John

Scxdel weadthy Parivarn coge
e baasda

» Surnday albermnm ¢

Singer Sargent made 5o bones about his love of dogs, His loose, lively of e
brushwork was perfect for captunng the wriggling Yorkshire Terner belong-
ing to Beatrice Townsend, for example. Though its paw is clamped in has
mistress's hand, the dog secmns moments away from making his escape,

v Nl

Bk T

Somcthang 1'd never notced before researching this book is the namber
of dogs hiding in plain sght in the works of the Impressionists. There they
are on the Japanese beidge in Clande Monet'’s garden a1 Giverny; in the
foreground of Auguste Renoir’s Lanchow of dhe Bastong Firty; lying on the
mverbank of Georges Seurat’s La Grande Jatte, cronched by the sides of ables
and even under the hath in the domestic scenes favoured by Fierre Boonand

Andy Warbol, Locan Freud and David Hockney, three of the mwost
mfloentzal artists of the twentieth century, were and are great dog-lovers.
With Hockney and Freud pasticulardy, the tenderness of the connection
rachiates from every stroke, Freod once said that he was ‘interested in people
as animals ... 1 like people 10 look as natural and as physically at case as
animals, as Phuto my whippet'.

Given the vasied and severential ereamment dogs have received from artiss

enver the centumies, it’s odd that the hasory of phosograpiny has Baled 10 prodluce
any comparable examples. Ceranly, if dogs appear, they are almost never the
heir bunsan owners.

ins oo, and oaly ever considered in relation
Auguest
and around Cologne, dassified according 10 profession and dhass, incoded

nder’s carly twentacth-century catalogue of the people living i




Keith Arnan's 19769 series Iallwg
the Diog prictures dog owmsers and their
pets om the panvements and country

Lines of Tintern, Monmouthshére

a subset of men with their dogs. Sander was interested in types and how those
might represent the social order, so the matching of breed and profession
seems pronounced — the schoolteacher with his friendly, practical dog, the
showman with his rough dog, the notary with his refined breed, and so on.

Diane Arbus sometimes included dogs in her photographs of people
her Lady Bartender, for example, and her Carnival Hermaphrodite. Usually
it was a means of suggesting we should re-evaluate initial impressions or
preconceived ideas. In the case of Blaze Starr (1964), the body of the
notorious burdesque performer is captured mid-shimmy in her living room,
but, just behind, sits her tiny white dog looking distinctly puzzled. Along with
her perfectly placed cushions, house plants and macramé, the pup marks her
out as much more bourgeois housewife than aloof temptress,

Keith Arnatt’s 1976-9 serics Walking the Dog, in which dog owners local to
the photographer’s hometown of Tintern, Monmouthshire, are depicted full
length with their dog at their fect, is probably the only truly dog-centric work.

The black-and-white images gain everything in being side by side, where

repetition underscores both owner and dog’s individuality. They're overflow-
ing with period detail, too: all flared trousers, sheepskin and shaggy hair.

Truly, the time is ripe for new ways of seeing and portraying the dog, For
one, in tandem with huge advances in the ficld of photography, the twenticth
century has brought with it scrutiny of the dog’s inner life. Whether dogs
remember much bevond yesterday, for example; whether they dream,
experience jealousy or guilt, or whether they empathize,

We know now that they have the same brain structures that produce
emotions in humans, and that those structures undergo the same chemical
changes as ours do, Love, joy, fear, anger, disgust, excitement and distress are
all within their range, which must ~ eventually ~ have an effect on the way we
rear and treat our dogs, as well as what we expect of them.

The best of the work being produced today considers whether our
understanding of dogs can ever be more than conjecture, Whether in the
spirited shadows captured by Thomas Roma at his neighbourhood dog park:
John Divola’s sketch-like capture of the dogs who chase his car in the
California desert; Dougie Wallace's tongue-in-cheek survey of the canine
mega-clite, or the anonymous couple who spent a lifetime trying to photo-
graph their obdurately un-photographable black dog. the images on the
following pages open our eyes to a far wider, more nuanced and ultimately
far more rewarding view of our closest animal companion,

It is only a view, though. We may think we understand them, but ulti-
mately our judgement of a dog and its behaviour and intellect is almost
always affected by our own way of perceiving the world. *We seem to judge
the worth of every animal on the planet, according to what they can give us
or how much they resemble us,” explains the American photographer Tracr
Scott, who has been making portraits of dogs almost her entire life. *Can they

think like us? Can they feel like us? It's the wrong way to look at it because

we're not acknowledging their innate worth, There are so many different
kinds of intelligence in animals that are nothing like ours. However much we
like to think we understand them, they probably understand us better”.
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