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LerT Am angel with a dulcimer, 1882, drom
S0 Peter and St PFaul, Catnsveck, Dorsct
The Firm's distinctise staimed elass waork
was a retum o the spint of the grea
meedieval tradinon, v=ing bold outlines and
a mesaic of pure colour for a rich, glowing
ctbect. Mornis's instinetive colour scnse was
anva leable in this respect; although Bume
Jorecs, Webb and Bosszit drew many of the
figuscs and amimals in the Firm's designs,
“ior 1% Was rua|'-|||'|=|'|~|-.- aar FUEmING |-!II'H.I_'
drawings imto stained glass, choosinge the
coloars and setting the leaded lines,

oiit areas of speciahzation, mcluding mural painting, carving, stained glass, metal work

and furmiture making. Initially the greatest demand was ecclesiastical, and they found a
steady market for staned glass, tiles and church hangings to complement the medieval
character of the new Gothic revival churches, In 1862 the Firm won two gold medals for
their exhibizs at the International Exhibizion, South Kensington Muscum (later the
Victora and Albert Museum), The stained glass in particular was so successful thar it
was imitially thought o be original medieval work and there were calls for it w be
disquialibied
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wpicnt The Flowerpor, designed by Borms
and worked by May i abour 1880, in silk
anal gl om a lien grounsl. The pangl was
available in kit form from Morns and Co, to
b b wp at hoave o a cushion cover or
firescreen. Embrowdery was an impaptant
pare iof the output of the Fiem from the very
heginming.
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In stained glass, as in the other arcas of decoration with which he became
concerned, Morris was quick to grasp and master the potential of the medium,
instinctively knowing what the material could de best. Morris supplied glass for over four
hurdred buildings during his lifetime but the best examples dase from this carly period,
when he designed more than one hundred windows himself as well as providing
hackgrounds for Bume-Jones's figures and Web's animals. The Firm returncd o the
medieval notion of using coloured glass in a mosaic o tell a story, rather than mercly
painting on to glass. Its usce of pure colour, strong outline and detail was much admired.

The Firm had another popular line in handpainted tles for panels and fireplaces,
Faulkner's sisters Kate and Lucy did much of this work, Moreis began a collaboration
with the artist William de Morgar (1839=1917) who was to become a ceramicist noted for
his natural forms and Islamic morifs.
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. MORRIS - INTERIORS

RIGHT The L-shaped Dumawing Room in
Linley Sambourne’s house, 18 Stattord Tes-
race, London W4, Linley Samboumne |18.4.4-
rart], a Punch illuserator, furnished his
home in an accepted ‘artistic’ manner, with
Morris patterns, blue and white china ansl
staimcd glass featunng amflower motifs,

the symbol of the Acsthetic Movement.
The houss, with furnishines intact, 15 oW
the headguarters of the Victorian Society,

house, preserved Etact by the Victorian Society, includes a msmber of Morsis designs,
including Pomegranate paper on the moming-room ceiling and a Dearle caspet in the
hall. Sambourne's house, a good cxample of an ‘artistic’ interioe, 15 far more cluttered and
conventionally decorated than one imagines would have met woth Morris's approval. Not
all of Morris and Co's customers could have been sympathetic to his radical design
philosophy. There must have becn many who simply added their choice of wallpaper or
fabric to the characteristic High Victorian muddle.

More satistying, at least on one level, was the opportunisy to create ne'w interiors
from scratch, and much of the best work was produced in collaboration with Webb, For
the most part, sympathetic clients gave Morris an element of design control, although he
could be very uncomfortable working for what he saw as an privileged élite.

Morris and Co. had a long association with the Howard family. George Howard,
laver ninth carl of Carlisle, cormmissioned Webb vo build a London house [1868-72),
Morris was involved in the decoration of 1 Palace Green and in the decoration of the
other family homes, Castle Howard in York andl Maworth Castle in Cumberland. For the
library at Naworth he designed an immense Hammersmith carpet.

Another impartant clicnt was Sir Lowthiar Bell, a northern industrialist. Webb also
built his house, Rounton Grange, Northalleston, Yorkshire (1872-76]. Morris and
Bume-lones designed an embrowdered frieze for the dining room which was worked by
Lacy Bell and her daughters. The drawing room had a Hammessmith carpet an the floor
and Flower Garden fabric strecched on the walls,

Alexander lomides, a Greek importer, commissioned Morris and Co. to decorate his
home in Holland Park, London, in 1880, Well-publicized and highly influential, the
house featured a wealth of Morris wextiles, carpets, tapestrics and wallhangings. The
house was one of the best examples of complete Morms decorasion at the ime,

It 15 likely that Morris found his work for Wickham Flower even more congenial.
Marris had already devised the decorative scheme for Flowers London home when he
went to visit his country house, Great Tanglev Manor in Surrey, recently enlarged by
Wiebb. A great many textiles were subsequently used in the house, as well as carpets and
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